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There is a reason why LEE Filters has
established a worldwide reputation for
quality that is second to none. It is because
every filter that leaves the factory has been
handmade and inspected by one of our
highly skilled staff, who ensure it meets our
exacting standards. This rigorous process
and attention to detail at every level means
that LEE Filters has, since its inception in
1978, been assured of its position as the
benchmark in camera filters — its status
backed up by the many photographers
worldwide who continue to recommend its
products for both film and digital photography.

Despite the wide availability of image
manipulation programmes, digital
photographers are increasingly recognising
the benefits of refining the image and
ensuring it is correct in-camera. The less
work required at the computer, the more
time can be spent in the field.

Any system has to start with the
fundamentals, and with LEE Filters it is no
different. At the core of any photographer’s
kit — whether amateur or professional, and
whether shooting film or digital — is the filter
holder. Deceptively simple and highly
versatile, it is all any photographer needs to
ensure accurate and creative results.

A long-established history of supplying filters
to the film, television and theatre lighting
markets, where the demands are stringent
and exacting, gives LEE Filters the freedom
to apply the same principles to its
photographic products. It's quite simple.
Inferior filters result in a loss of picture
quality. LEE Filters, however, offers the
assurance that its products complement the
standards set by camera and lens
manufacturers. Compromising picture
quality is not an option.

Front cover photography by David Noton. (www.davidnoton.com)
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If you're new to the LEE Filters system, this is
what you'll need to set you on your way.
Crucially, the Starter Kit comes with the filter
holder already assembled, so all you need is
to slot in either the 0.6 neutral density (ND)
grad, or the Coral 3 grad (which has enough
tone to be used both as a grad or an all-over
filter) clip it to your adaptor ring*, and start
shooting. The cleaning cloth ensures the
filters remain free of dust, and it's all packed
in a neat triple pouch.

Your Starter Kit includes:

Filter holder

0.6 ND hard grad (100x150mm)
Coral 3 hard grad (100x150mm)
Cleaning cloth

Pouch

Like the standard Starter Kit, a
ready-assembled filter holder comes as
standard with this kit. However, the main
difference lies in the inclusion of a ProGlass
0.6 standard ND filter. ProGlass filters are
designed to cut out more infrared and UV
light than the standard versions. The result?
A cleaner, crisper result, with fewer colour
aberrations when shooting in challenging
light. Also included in the kit is a 0.6 ND hard
grad, cleaning cloth and triple pouch.

Your Digital SLR Starter Kit includes:

Filter holder

ProGlass 0.6 ND standard
(100x100mm)

0.6 ND hard grad (100x150mm)
Cleaning cloth
Triple pouch

*not included

The Foundation Kit — the basic filter holder —
attaches to the camera’s lens via an adaptor
ring. The holder is suitable for between one
and four filters and is compatible with any
camera format, whether film or digital.

Filters: Slot into holder

A versatile accessory, the Universal Hood
shades lenses on any camera from DLSR or
film SLR to medium format. It comes
assembled with two filter slots, but can also
be configured to take different filter
combinations. It allows the effects of flare to
be controlled, leaving the photographer to
concentrate on creative composition.

Adaptor ring: Screws onto lens

Holder: Clips onto adaptor ring
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There are two types of neutral density filter: graduated and standard. Both are typically
available in strengths of 0.3, 0.6 and 0.9 — equating to one, two and three stops respectively.

Neutral density filters have no impact on colour balance, and should not be confused
with grey filters. They can be used alone or in combination with other types of filter —

a warm-up, for example.

The neutral density graduated filter (also
known as an ND grad) is used to balance the
exposure within a scene — typically when the
sky is brighter than the foreground.

ND grads can be used both horizontally
and at an angle, and more than one can
be stacked on top of the other for
extreme variations in exposure across the
composition.

The only difference between ND grads
and ND standards is that the standard is
coated evenly across the entire filter,
rather than partially.

The ND standard is used in two main ways:
to reduce the quantity of light hitting the
camera’s sensor, or film, permitting longer
shutter speeds; and to reduce the sensitivity
of a sensor in a DSLR that has a high
minimum I1SO setting (ISO 200 or above).

When first using ND standards,
experiment with slow shutter speeds in
order to learn exactly their impact on
moving subjects, such as clouds, water or
windblown leaves.

Who better to help design a new
photographic product than photographers
themselves? The pioneering RF75 filter
system is unique, and ingenious. And it
isnt just the people at LEE Filters who think
so. ‘Voigtlander, Zeiss Ikon, Mamiya 7,
Leica, Xpan and Bronica 645 owners
should... be excited about it." Those are
the words of renowned landscape
photographer Joe Cornish.

Fundamental to its design is the laser-etched
front element, which allows graduated filters
to be positioned accurately, even when their
effect cannot be assessed through the
viewfinder. The holder has been designed to
work on some of the widest-angle lenses
with at least one filter and a polariser. And
The RF75 is compact, lightweight, it's not just for rangefinder photographers.
designed to fit lenses with diameters of ~ The RF75 is equally at home on the front of
67mm or less — and won’t completely many higher end digital compact cameras.
obstruct the viewfinder.

The principle behind the RF75 is to offer a
solution to rangefinder photographers who
are sometimes impeded by the size of
standard filters, which can block part of the
viewfinder or even cause difficulties with
taking light readings.

See page 53 for an in-depth introduction to the RF75 kit.
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3 Polariser

When light bounces off a flat, non-metallic
surface — such as glass or water — it becomes
polarised. This means that all the reflected
lightwaves vibrate in the same plane. The
result is glare, which creates extremes of
contrast, is difficult to control, and generally
confuses the scene. A polarising filter cuts
out this glare, removes reflections and
results in more saturated colours. The
strength of the polarised effect depends on
the rotation of the polarising filter.

Polarising filters are available in two types:
linear and circular. See page 24 for a full
explanation of these terms.

O Learn the best way fo use
your filters

ey

Whether you shoot film or digital, Inspiring
Professionals is the only guide to using filters
you'll ever need. Produced by LEE Filters,
with contributions from professionals at the
top of their field, the 132-page hardback
book features not only some of the finest
landscape and architectural photography, but
also numerous hints and tips from the likes
of Joe Cornish, Charlie Waite, David
Ward, Mark Denton, John Gravett, David
Noton, Jeremy Walker and Tom Mackie.

O Professional hint

One of the main functions of the polariser
is to cut polarised light from blue skies.
This results in an increase in contrast
between the sky and any white clouds in
the scene. The effect is at its strongest
when the filter is used at a 90-degree
angle to the sun.

O Inspirafion and educafion

David Noton has received worldwide acclaim
for his landscape and travel photography,
and his DVD, Chasing the Light, brings
together his knowledge and expertise on the
subject. Covering topics such as location,
light, composition and postproduction,
not to mention numerous hands-on
tutorials at inspiring locations, Chasing
the Light demonstrates how a photographer’s
development evolves when both artistry and
technique are balanced.
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At the core of the LEE Filters system is the
holder, which can be constructed with up to
four slots, and is intended to be versatile and
straightforward to use, freeing up the
photographer to concentrate on taking the
picture. The holder is designed to be
compatible with 100mm filters — LEE
Filters’ standard width.

To fit the holder to the lens, an adaptor ring
is required. There are two types of LEE Filter
adaptor ring: one for general use, and one
for wideangle lenses.

A Confents

10 Holder versatility
12 The foundation Kif
14 Adaptor rings

16 Lens hoods
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RF75 Filters are not just cut down versions of RF75 Adaptor ring sizes: 39, 40.5, 43, 46, 49, 52, 55, 58, 60, 62 & 67mm.
the LEE 100mm System. In keeping with the

smaller size, the graduation zones have been RF75  Filter Holder

adjusted to suit the smaller system. These

Changes have been made through extensive RF75 Deluxe Set — Filter Holder, Clip-on Polariser,

testing and in conjunction with top landscape 0.3ND, 0.6ND & 0.9ND Neutral Density RF75 Hard Graduated Filters
photographers to ensure the RF75 System is : i )

tailored to suit the needs of the cameras on RF75 Clip-on Polariser (circular type)

which it will be used.

RF75 Neutral Density Graduated Filter Set (RF75 Hard Grad)
0.3ND, 0.6ND & 0.9ND

RF75 Neutral Density Graduated Filter Set (RF75 Soft Grad)
0.3ND, 0.6ND & 0.9ND

The filters for the RF75 system are RF75 Black and White Filter Set
manufactured to the same standards as No.8 (Standard) No.11 (Standard) & No.23A (Standard)
those for the renowned 100mm system.
Handmade in a way that meets the RF75  Basic Filter Set
company’s exacting quality control in colour ~~ 2°M° 06ND 0.6ND (RF75 Hard Grad), 0.6ND (Standard), 818 (RF75 Hard Grad)
and optical flatness, products in the LEE Graduated Fiter Graduated Fiter .
Filters range have become the benchmark by (RF75 Hard Grac) (RF75 Soft Grad) RF75  Advanced Filter Set .
which other systems are judged, and are the 0.9 ND (Standard), 0.6ND to 81B Combination, 81B (Standard)
indispensable tools of many photographic All filters are available individually and, RF75 Digital Basic Filter Set
professionals worldwide. because all LEE filters are handmade, if you 0.6ND (RF75 Hard Grad), ProGlass 0.6ND (Standard), 818 (RF75 Hard Grad)
want something out of the ordinary we can
make that for you, too. RF75 Digital Advanced Filter Set
ProGlass 0.9 ND (Standard), 0.6ND to 81B Combination, 81B (Standard)
o RF75 Individual Neutral Density Graduated Filters (RF75 Hard or RF75

Soft Graduation)
0.3ND, 0.45ND, 0.6ND, 0.75ND & 0.9ND

Also available for the RF75 are the exciting
0.6 ND ProGlass ProGlass neutral density filters. These filters
(Standard) Filter are glass neutral density standard filters that
absorb visible, UV and IR radiation, making
them particularly Su',table for‘use with digital RF75 Individual ProGlass Neutral Density Standard Filters
sensors, as well as giving a crisp, punchy 0.6ND & 0.9ND
result on film.

RF75  Individual Neutral Density Standard Filters
0.3ND, 0.45ND, 0.6ND, 0.75ND & 0.9ND

The entire range of LEE Resin Filters is available for the RF75 System.
When ordering any filters for the RF75 System it is recommended that
you prefix the filter name with 'RF75' to ensure you receive the correct
size filters.

Below are some of the more widely used filters:

0.9 ND ProGlass Warm Up Filters Coral 3 (Grad), Straw 2 (Grad), 81A (Grad & Standard),
(Standard) Filter 81C (Grad & Standard)

Combinations 0.9ND with 81A, 0.6ND to 81C, 0.6ND to Straw 2

Individual filters can also be made to your specification, contact LEE Filters or your
photographic dealer for details.



When the reflection and glare created by
bright sunshine makes it almost impossible to
view images on a laptop screen or the
camera’s own LCD screen, the LEE Filters
range of shades comes into its own. Designed
for digital cameras, camcorders and laptops,
the shades eliminate glare, to make viewing
of images far more straightforward.

The Laptop Screen Shade is a simple yet
ingenious solution for professional and
semi-professional photographers who shoot on
location with their camera tethered to a laptop.
When shooting outdoors, whether landscape
or architecture, sports or fashion, glare and
reflection are unavoidable. The Laptop Screen
Shade, which is available in fittings for both PC
and Mac, prevents glare from hitting the
computer and means the photographer can
check the image in detail, and be assured it
meets the client’s exacting needs.

The bellows structure of the Laptop Screen
shade means it can collapse flat, and be
stored neatly and easily in a laptop bag.

Featuring the same self-supporting
technology as the LEE Filters lens hoods,
the screen shades, once manoeuvred into
the desired position, stay firmly in place.

Available in a wide range of sizes, the Digital
Screen Shade fits both compact and DSLR
cameras, reducing glare and allowing the
photographer not only to check for any
compositional tweaks that might be required,
but also to assess the sharpness and detail of
any sectional enlargements more accurately.
It also means the histogram is easier to see,
for exposure assessment.

For further information on the range of
screen shades, visit www.camerabellows.com
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Accessories

Adaptor rings

Arc correction filters (CC/CT)
Autumn tint set

Black & white set

Black & white filters (CC/CT)
Blue CC filter

Blue Pop

Blue Stripe

Chocolate 1
Chocolate 2

Colour compensating filters (CC/CT)

Colour control filters
Colour grad set

Colour temperature adjustment filters

Colour temperature set
Combination filters (comb)

42, 44
42, 44
42, 44
42, 44
42, 44
42, 44
42,44
42, 44
42, 44
42, 44
45
44
42, 44
44
42, 44
44
45
45

50, 51
14,15
46
28

43
48
47
32,38
38

29, 38

Coral 1,3,5,7,8,9,10,11,12,13,14 38

I —
Coral 2 30, 38
Coral 4 30, 38
Coral 6 30, 38
Coral set 30
Coral Stripe 28, 38
Cyan 31,39
Cyan 1 Cyan CC filter 47
Cyan Stripe 32
Daylight fluorescent set 42
Digital starter kit 4
Double slotted filter hood 18
Effects filters 27
Filter versatility 13
Fine colour temperature set 42
FL 3600-B 42,46
FL 3600-D 42, 46
FL 4300-B 42, 46
FL 4300-D 42, 46
FL 5700-B 42,46
FL 5700-D 42, 46
Fluorescent correction filters (CC/CT) 46
Fog1,2,3,4,5 40
Foundation kit 5,12
Gel snap 50
Glass enhancer 36
Glass filters 20
Glass soft focus filter 34
Green 1 32,38
Green CC filter 47
Green Pop 38
Hard graduated filters 21
HPS-B 46
HPS-D 46
Holders 10, 11,12,13



Infrared (IR)
Inspiring Professionals

Landscape set

Leather filter pouch

Lens adaptors

Lens hoods

Low contrast /s, /2, 3/s, 1, 1'/2

Magenta
Magenta CC filter
Magenta set
Mahogany 1
Mahogany 2
Mahogany 3
Mist graduated
Mist clear spot
Mist set

Mist Stripe
Multi-filter pouch
MV-B

MV-D

Net black 1

Net black 2

Net set

Net white

Neutral density 0.3 (resin)
Neutral density 0.45 (resin)
Neutral density 0.6 (resin)
Neutral density 0.75 (resin)
Neutral density 0.9 (resin)
Neutral density filters (polyester)
Neutral density graduated
Neutral density set (polyester)
Neutral density set (resin)

Neutral density single filters (polyester)

Neutral density single filters (resin)
Neutral density standard
Noton, David: Chasing the light

47

29
52
14
16
40

31,39
47
43
29, 39
39
31,39
40
33,40
33
33,40
52
46
46

33,40
33,40

33,40

, 22,39

22,39

, 22,39

22,39

, 22,39

22,27

Pale coral Stripe
Pale tint set
Pink 1

Pink Stripe
Polarising filters
Polyester filters
Pop blue

Pop green

Pop red

Pop set
Pouches
Professional kit
ProGlass filters
Push-on filter holder

Real blue 1
Real blue 2
Real blue 3
Red CC filter
Red Pop
Resin filters
RF75 kit

Screen shades

Selective star set

Sepia 1, 3

Sepia 2

Single effect resin filters
Sky blue 1, 2

Sky blue 3

Sky blue 4, 5

Sky blue set

Sky set

Slotted filter hood
Slotted wideangle lens hood
Soft focus filters

Soft graduated filters
Soft set

Soft 1, 2, 3,4,5

28,

31,37

32
32,39
32,39

20
32,38
32,38
32,37

32

52

13

23

13

22,39
39
29, 39
47
37
20, 26

60
33
38
29, 38
37
30, 39
30, 39
39
30
28
18
17
34
21
35
35

Specialist filter holders
Standard hood
Starter kit

Star eight point
Star four point
Star graduated
Star segment
Star six point
Star spot

Straw 1

Straw 2

Straw 3

Straw Stripe
Stripe set
Sunrise set
Sunset 1, 3
Sunset 2
Sunset orange
Sunset red
Sunset set
Sunset yellow
System accessories

13
18

40
40
33,40
33,40
40
33,40
37
29, 37
29,37
29, 37
32
29
37
28, 37
31,37
31,37
31
31,37
50

Technical filters
Technical filter sets
Tobacco 1, 3

Tobacco 2

Tricolour filters (TR)
Tungsten fluorescent set
Twilight

Twilight set

Ultraviolet absorbing filters (CC/CT)
Universal lens hood
Upgrade kit

Warm-up set
Wideangle lens hood

Yellow
Yellow CC filter
Yellow Stripe

41
42
38
28, 38
47
42
31,39
31

46
517
12

42
17

31,37
47
32,37

LEE Filters, Central Way, Walworth Industrial Estate, Andover, Hampshire, SP10 5AN UK

T + 44 (0) 1264 366245 F: + 44 (0) 1264 355058
e-mail: sales@leefilters.com www.leefilters.com

LEE Filters USA, 2237 North Hollywood Way, Burbank, CA 91505 USA
T: (800) 576 5055 F: (818) 238 1228

www._leefilters.com



INSPIRING PROFESSIONALS

www. leefilters.com




